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Beethoven — Symphony No. 7
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A. Bruckner Sinfonia n. 8
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Tchaikovsky — Symphony No. 5 in E Minor, Op. 64
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Sinfonie Nr. 1
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Langsam, schleppend Gustav Mahler
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Symphonie Nr. 7
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Wolfgang Amadeus Mozart - Cosi fan tutte
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S. Prokof'ev
Romeo e Giulietta
(corno 6 in FA)
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Dmitri Schostakovitch - Sinfonie Nr.5
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: R. Strauss -Don Juan
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R. Strauss - Salome (corno 5)
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[.Stravinsky

Sagra della primavera
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Corno VII

Tuba Tenor in Sib
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Richard Wagner
Das Rheingold

Vorspiel und I Scene.

In moto tranquillo, sereno.
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